“Who says the cinema is not.
"or cannot be, a great art
form!

; Both-films -are, I believe, the
sconfident summation of a life-
ft';‘lfs:: work from wlm:h dl the

c extravagance and
:have - been pared away. But

Jne 1] is = younger man
sand mll many more films:
-LmsBuﬂmlum?Uu may
got. I'm inclined to see
m“r;isu his Im':lnt:
u spare,

mple tale, based on a story by

‘Benito Ga a8 was

‘Buiiuel's. 'Nunml. one
“that the director has reached &
p-mn! state of grace.
For mapy years one of the
ost celebrated of expa
pani; baited the
=
hed .?.mo'h'%'i.'

Testrictive quam.y of S Splmlh
life, with a homour

jmpish, sometimes cruel nd
sometimes merely shocking. In
J. Francisco Aranda’s in

fion to- the screenplay of
“Tristana ™ shed io the
Lorrimer Modern Film Scripts
fﬂ” aod value at £1-3),
vivel. is qunud as lulu that
ﬁhe § }em be most e :F!
Iming -are “religion and ero

hlh * and that pretty well sums
his canonm :f wur:elor the
'hunn.

. Bat, while admiring, I hna
ften Ffelt that the brilliance and
the bitterness rule out warmth.
Maostly, Buiiuel's characters wm
instruments throvgh which b
expressed bis passion and
pose. He was either jmpa ent
ot AR MY £

pa 8l r hyp: n
#Tristana,” though brave
radical has deve
looks surprisi
which lhnulﬂ::r,'t,
religious status quo he has so [

r}l{. op He was able to

make the Blm m Spain after
much d!ck:ﬂni' he remains
a2 rebel, = ﬁmll customer
quite Uielv to smuggle a sub

vecsive idea joto the blandest
af scripts.

: Tristana - (Catherine Dencuve)
is an inmnnt )nnnl an

al

mm-unnﬂo nq)n[- an im

ed aristocrat, a libera ln
theist in the nineteen twenties

ore -the Civil er pushed
lovalties to extremes. He is also
sometbing of a libertine and a
h te in his relationships.

e girl becomes his miStress,
at first tulfnlnf herself to be-
skf urn as lover,
wife, dnu'hter. accord-
in: to the old man's whim.
Eventoally she goes off with a
dum‘x painter (Franco Nerol.
en ahe hemmes i1} some

ars later, Don Lape (bavin, e!
ted the m]th ol a hat
sister) takes her back {into

u ouse and surses her

ber leg bas beea amputated. -

.- While ‘despisiog him., ‘l't‘b-
tana agmu to marry him, exact-
her m:ue in the destruc-
-of her h , now a rich
t spineless creature who has
abdicated all bis once proud
principles to keep the peace .It
doesa't take too much cunniog
to perqdva n:.n for Bunuel. Dnn
on

Lope a Spain h
E‘“ by the !omu of mqi
increasingly implacable
Tr;sunl) 0:‘:u c:hn I(g ;:]dv
e
af t‘e nn:pundm b uu:
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m&tbe dxﬂ WI!',
for instance) and it wonld be
folly to igoore it
But the film is so full of riches,
constructed to

so perfectly
the maximum effect wi

by

and her deaf-mute soo. the sly,
toiling workers and the prim
family p:

e exception of Franco
Nero, whohn't quite on Bofiuel's
wave-length. the cast—Fernando
RBRey, Catherine Deneunve, Lola
Gaos as the housekeeper and

Despite a callous nnle. one
can see bow *“ Tristana™ is
acceptable to the Spanish
Government, where his dln-
lingly ant-religious * Viridiana "
was not. It is very restrained,
apparently unobjectionable: yet
in the end it is the most woand-
ingly acute of all his films
Mustering a very real compas-
sion for Don Lope and Tristana
{and, thus Spainl Buiiuel seems
now lto see their desticles as
sadly inevitable, shaped by tradi-
tions and responses seeped in
Instoq where before he Jooked
m anger, here he appears
to Jook forward, if mot
hope, certainly with charity.

Bnllfroﬁ m much im-
the lmbihon if not

a m, more a
glule' some gags sag, but ool
too many.

A worthwhile trip to the New
uncovered the best

Hammer horror (ilm jn years,
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